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1

o crystalize into a solution, Sandberg Institute Graduation, parking lot of a court
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Video (short trailer): Vimeo       request full video

To crystalize into a solution acts like a motivational piece to break out of 
the oppressive loop of history. Additionally to manipulate time within the ar-
tefacts shown, time and the exhibition space is cracked by the video. 

The visitor wanders through deserted, often timeless landscapes and 
encounters artifacts of humanity. They are warnings, solutions or despera-
te attempts to preserve something from oblivion. The physical artifacts in 
space can also be seen in the video produced in a game engine. Here 
they play an active role, have a function in a landscape while in the trans-
port boxes they are inactive, dead artifacts.

One strategy to break oppressive elements is that of crystallization: an 
unbound, flowing matter like water flows freely, always choosing the path 
with the least resistance. However, it can penetrate even the tiniest cracks 
in a hard material, freeze and thus blast itself free with enormous force. It 
can then become liquid again and flow freely. Crystallization means to 
temporarily organize in a solid, perfect arrangement in order to expand 
and create a pressure so great as to break the hardest and most oppresi-
ve material such as concrete or steel.

Title
to crystalize into 

a solution
Year
2022

Measurements
variable, 6 sculptures, 

3 screens
Material

4K-Videos,  Aluminum 
Casts,Concrete Cast, 
Bunkerwall from WWII, 

carved Stone, woo-
den crates 

Duration
13:40 min 

1

https://vimeo.com/732732740
mailto:info%40finnwagner.de?subject=request%20crystalize
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Trapped in glaze like in fossilised amber, Videostill
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Video documentation: Vimeo
We have always been addicted to shiny surfaces; a glossy finish 

stands for high quality, purity and elegance. However, this outer layer is 
fragile, in the material and also in the psychological sense. The first big 
scratch in the varnish destroys the impression. 

Subconsciously, we still associate shine with water; I combine this pri-
mal instinct with tactics of advertising and elevate it to an aesthetically 
seductive and fatally blinding fetish of our capitalist society. 

I built real objects and staged them in idyllic, commercial-like loca-
tions of Los Angeles. The footage of the archaic desert lets the objects 
appear technical sovereign and pure, like in a car commercial. They are 
becoming one with the animated footage through the same aesthetic. 

The central video piece is flanked by two large, sandblasted panes of 
glass, behind the glass there are two rotating prints like in the advertise-
ment in metro stations.

Title
Trapped in a glaze 

like in fossilised amber
Year

2019-2020
Measurements

220 x 400 x 80 cm
Material

Flatscreen, poster 
scrolling system,  

sandblasted glas, steel
Duration

07:45 min

https://vimeo.com/334636074


cry 
if you see 

me
3



cry uf you see me, Exhibition View, Ung5,Köln, Metro-Station Ebertplatz

3



3

cry uf you see me, Exhibition View, Ung5,Köln, Metro-Station Ebertplatz



3

cry uf you see me, Exhibition View, Ung5,Köln, Metro-Station Ebertplatz



3

documentation: ung-5.com

In this exhibition I acted like an archaeologist that shows self produ-
ced relicts. From the old tradition of hungerstones that one can find as 
a warning in riverbeds in droughts, a wall of a ww2 bunker with an eng-
raved broken candle found on the dutch coast, a concrete relief that 
shows the illusion we have towards the durability of concrete and a 6kg 
aluminium cast of the cool S, that has no author, no meaning, it‘s sprea-
ding on its own and it‘s material has no traces of the past. 

In stone monuments one can see traces of time, it can be scratches 
or the shape itself. In aluminum all history and shapes are erased in the 
moment of melting, it is against the ages.

A monument made of old materials is to remember the past, a monu-
ment made of new material is to forget the future.

Title
cry if you see me. 

Year
2021

Measurements
(2x) 180x200x180

Material
Concrete, Alumi-

num-cast, Sand, Stone, 
Wall, Steel

https://ung-5.com/exhibitions/finn-wagner-cry-if-you-see-me/
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Video (work in progress): Vimeo    Password: highandlow

For this project, I am researching the formation of sand and the con-
sequences of its retransformation into solid structures. The scarce resource 
sand is the most consumed raw material after water, twice as much is con-
sumed as is created annually by erosion. 

In addition to the devastating ecological consequences, the video 
addresses the rigid, violently oppressive structures of capitalism and its 
re-transformation into a fluid state.

 In an installation that is being created for this purpose, I examine the 
connection between information (formation) - disinformation (dissolution) 
and unsustainable decisions that contradict our knowledge. The writing fo-
rever lies broken on the floor, the new one already hangs above it. It illustra-
tes our illusion to simply endlessly replace the quickly perishable raw mate-
rial concrete. 

The knowledge about this crisis is chiseled in sandstone, this is presen-
ted in one-sided open cargo boxes - we possess the information, but only 
store it without seriously considering it. 

Title
there is no high and 
low after a complete 

erosoin
Year

2021-2022
Material

Flatscreen,  carved 
sandstone, concrete 
cast (Graffiti),  cargo 

crates
Duration

04:00 min

4

https://vimeo.com/535041486
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Whatever I touch turns to snow in my clutch, Exhibition View, Neuer Aachener Kunstverein
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We equip ourselves more and more for every trip into nature, techni-
cal aids should improve and complement our abilities. These extensions 
often enable us to enter previously inaccessible landscapes. A jeep can 
take us to hostile places like the deep desert or high, snowy mountains.  

Advertising for these vehicles or activewear promotes all the features 
we need to conquer nature. The title of the work is a quote from a Jeep 
advertisement, which perfectly describes the technical brutality of the 
means we use to defuse dangerous landscapes.

Title
Whatever I touch 

turns to snow in my 
clutch

Year
2019

Measurements
100 x 70 cm

Material
sandblasted glass, 

frame, 3D-sculpture 
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I thought it would feel good... and I was right, Exhibition View, SSZ Süd Köln
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I thought it would feel good... and I was right, Videostill



6

Video documentation: Vimeo
«A screen sinking into the flesh-colored foam shows experiences of 

different materials, found-footage and 3D animations are blended to-
gether. The recipient is able to understand the texture of the material 
through immersion by watching the avatars or human interaction.  A no-
tion of material merges between the media.» 
(Hermann Nöring, Catalogue European Media Art Festival 2017)

Title
I thought it would feel 

good... and I was 
right. 
Year
2017

Measurements
135 x 165 x 110 cm

Material
Flatscreen, colored 

soft SFX foam
Duration

04:14 min

https://vimeo.com/211460031


6

I thought it would feel good... and I was right, Exhibition View, SSZ Süd Köln
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Video documentation: Vimeo
«The second screen shows different scenes from gatherings that are 

often related to violence. The artificial arm creates the illusion that you 
are filming these events yourself. The forced focus is on the smartphone, 
the filmed material is visible as a blurry background. A device that redu-
ces sentiments and participation stands between the perceiver and the 
event. The works are located between crowded, digital information over-
load and media stupefaction in everyday events.» 
(Hermann Nöring, Catalogue European Media Art Festival 2017) Title

I thought it would feel 
good... and I was 

right. 
Year
2017

Measurements
80 x 38 x 40 cm

Material
Flatscreen, silicone, 
smartphone, steel, 

Raspberry Pi
Duration

04:03 min

https://vimeo.com/211460031
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